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Theater: ‘Dog Lady’ and ‘Swimmer’

By HERBERT MITGANG

BN HE sets designed by Ming
1Cho Lee are the hit of the
f8} evening at ‘*“The Cuban Swim-

- mer”” and ‘“‘Dog Lady,” two
plays by Milcha Sanchez-Scott.
Through the artistic techniques of
perspective, suggestion and just plain
legerdemain, the two one-acters on
Intar’s 22-foot stage on West 42d
Street make you believe that you're
watching a wide-angle spectacle at
the Winter Garden.

In the curtain-raiser, ‘“Dog Lady,”

Mr. Lee’s magic wand has willed a
barrio street in Los Angeles, with a
couple of houses, a winding street,
palm trees and the Hollywood free.
way in the background. In a clever
amalgam of stage design and per-
formance, directed by Max Ferra,
the actors move at a slower pace as

they walk in the distance.
.
Then, topping himself in “The

Cuban Swimmer,” Mr. Lee creates
nothing less than a stretch of the Pa-
cific Ocean, a tramp boat and a heli-
copter. The audience can almost feel
the resisting tides and the California

oil slick that are represented by a wa-
tery-blue floor and curtain. The light-
ing, designed by Anne E. Militello, ef-
fectively creates an illusion at sea.

Mr. Lee won a Tony last season for
building a Himalayan mountain in
“K2.”’ Nothing, apparently, is beyond
his imagination.

In both plays, Hispanic-Americans
use athletic skills to propel them-

selves into the mainstream of middle-
class life in this country. It’s a tradi-
tional theme. The basic plot was ad-
vanced long ago in such plays as Clif-
ford Odets’s ‘‘Golden Boy,’” and since
then, in scores of films, books and

Dreamers

THE CUBAN SWIMMER and DOG LADY. by
Miicha Sanchez-Scott; directed by Max Ferra;
scenery by Ming Cho ‘Lee; tiohting bv Anne E.

Milltello; costumes by Connle Singer; sound by

Paul Garrity; cusﬂno by Janet L. Murphy; pro-

duction stage ma , Anne Marle Hobson;
movement/mime bv ‘Pilar  Garcla; sound
operalor, Barbara Lee, Presented by Intar,

Max Ferre, artistic director; Dennis Ferguson-
Acosta, managing director. At 420 West 42d

Street,

THE CUBAN SWIMMER, with Jeannette Mira-
bal, Carlos Cestero, Manuel Rivera, Llilllan
Hurs?, Graclela Lecure, Carlos Carrasco and
Elizabeth Pena.

and

006G Y, with Manuel Rivera, Carios Carras-
€0, 'J-er?\ne'm Mirabal, Graciela Lecure, Llillan
Hurst, Elizabeth Pena and Marcells White.

movies, members of ethnic groups
have moved out of the slums.

In “‘Dog Lady,’” a runner is given a
healing potion to make her go faster;
the twist is that the religious mumbo-
jumbo in the barrio causes her to run,
iike an animal, on all fours. In “The
Cuban Swimmer,” a daughter is en-
tered in an endurance race from Long
Beach to Santa Catalina Island. Sheis
egged on by her family, following her
inan old boat.

The cast, including Jeannette Mira-
bel, Carlos Cestero, Manuel Rivera,
Carlos Carrasco, Graciela Lecube,
Lillian Hurst, Elizabeth Pena and
Marcella White, play well together.
Miss Mirabel makes an auspicious
debut in both plays, as the long-dis-
tance family runner and as the Cuban
swimmer. In a tour de force of bal-
letic maovements, she literally must
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keep her arms fluttering in the imagi-
nary waters throughout the play.

“I'm going to dxve into the Milky
Way and wash my hands in the
stars,’’ the swimmer dreams.

But what is her family’s unpoetic,
realistic goal in ‘*“The Cuban Swim-
mer’’? To be recognized by the pre-
tentious, unwittingly bigoted sports
commentator in the helicopter hover-
ing overhead that is covering the con-
test for the local television station ~—
for a moment of fame in the tinsel
glory of the all-American tube.




